Corporate art collections
include works by new
artists, and are a crucial
resource and record of
Singapore’s art history
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Headline: Banking on million dollar artworks
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ate collectors who sequiee Singa-

pere art “may claim art as 3 kind of

symbol of whe they are in soclety and as

expressian of thelr commitment tothe
vxhl groand they operste within®,

Ms Tan Ping Ping, 35, vice-president
of greap beand performance and eorpo-
rate communications t United Overseas
Bank [UIOB], says its corporate art collec-
tion it tied to the bank's identity as a
business with deep roots in Asia and a
role o play in the growth and devebop-

ment of Singapoce and the region.
hmDBSBanksoﬁwh She says: “Arlistic aspirations play a
from its wital rele in the pment of a society,

dollar corporate art

that of a small regional auction house.
More than 800 works of art were
snapped up by staff from the bank and for
prices as high as §8,000 a painting.
mg the works sold were those by
well-known Singaporean artists Ong Kim

which is why UOE has been supporting
the local arts community through
‘initiatives such 2 ils art collection since
the 19705.%

D0B's art collection boasts §, 500 paint-
ings, calligraphy and sculpture, including
pieces by prominent Singapore artists
such as Georgette Chen and Chua Ek Kay,

and Tay Bak Koi. I
The bank will so be donating chose 1o Having my art
34 woas from Be coliccin, ncutng in corporate
paintings by pioneer artists Cheong Soo
Pieng and Chen Chong Swee to The collections
National Art
kﬂ:n::kﬂmdd of works from established my
L "s 44-year-old art collection, ihils
i worth e i 25 i, credibility as an
of efforts to streamline its collection
and facilitate the bank’s relocation of its amSt' artwa.s
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Marina Bay Financial Centre. "
The Economic Development Board lector value,
(EDB), whose art collection comprises Wedl-known Si
warks by Sin i .,Jﬁm
told Life! it s also considering selling
same of its pieces to refresh its collection
and support home-grown artists who  Corporate collectars soch as EDB have
Thave emerged in recent years. taken their support
The two are among several corporate  casing Singapore art in their foreign
art collectors here, apart from offices. lts office in Washington D.C. is
and art museams, who are keen support-  home to painter and Cultural Medallion
ens of the visual arts scene here. recipient Thomas Yeo's Brook Of The
While corparate art collectors inchad-

commuanity art histary.
While corporate art collecting bas a
mmmb&;'muwlyum

i
=
&
-4

incorpotate art permanent]
in the design of new commercial or
tesidential buildings in the central area of
Singapare.

Mr Tan Wel Ming, 36, partner of art
consultancy firm Silver Roe that advises
corporate art collectors, says: *The
schemse lowers the barriers to collecting.
Developers who have mnwlnt
using art in their buildings have started

Goh Beng Kwan, 75, says UOB was
ameng his earliest carporate collectors. It
began acquiring his work in the 19705,
even before he became well-known,

His prestige rose after he won the
inaugural UOE Painting Of The Year

‘paintings independent
art collectors since, the bank is the only
collector to have sponsored a solo exhibi-
thom for him. 1t was held at the Nanyang
‘Academy of Fine Arts Gallery in 2005.

Well-known watercoloarist Ong Kim
Seng, &7, says the consistent patronage
be received from corporate collectors
such as government institutions and local
banks in the early years of his career
allowed him to quit his day job a5 a
mlctecwduhmﬂomm

'Hl\'hg my art in corporate callec- MMMW chief executive Poh Choon Ann with works in its corporate art cellection. ST PHOTO: NGSONU.MN
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Banking on million-
dollar artworks

tions established my credibility as an
artist. My art was tecognised ai having
collector value,” be says.

“There were times when
colbectors asked 1o buy my works as
taw and liked my paintings I?nd in
e alfices of corpasate collectoas.

Art in cotporate collections are
commonly displayed on the premises of
coeporations and the exposure benefits
mot only artists but also the masses who
get to enjoy the pieces and grow to
appreciale Jocal art,

‘This is unlike the arl collections of
independent collectars, says art consalt-
ant Lindy Poh, 42, which tend to be kept
in peivale spaces such as the colbectors’
Homes or warehouses.

‘The public, for example, can feast
thedr eyes on art in the Tang Hol
collection at Marriolt Hotel, which it
cwns. A highlight in the collection is a
14.9m-long abstract ink painting,
Homage To Verdi's Reqaiem, by artist
Chen KeZhan that hangs on the sscond
fiest of the hotel in Drchard Road.

Corpoeate collections are also troves
of Smﬂpm art and artefacts with

histarical and reseach value; museums

University of Singapore (NUS) travelled
to Paris’ Musee du Quai Erasly in 2010
for the Baba Bling show by the Asian
Civillsations

Museum.

Warks by Anthony Poon and Cheang
500 Pieng in UOB's collection were
included in the retrospective of each
artist at the Singapore Art Museum in
200% and 2010,

And Tang Holdings' Rock Ower
Mountain Series 1998 by Chen KeZhan
was part of a solo exhibition at the

MARRIOTT HOTEL (sbove)
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‘What: The hotel houses works in the Tang Holdings art collectian, which comprises

mumwm mast of them by Singapare artists. The art is on view in the

botel's lobby and corridors, executive lnumllliw'ﬂilnchhea'lullwml..l
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|piece, Homage To Verdi

e 2001 Venice Biennale. The
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Aatist and Cutwral IIOMIIH\ recipient Goh Bang Kwan, 75, with some of his artworks displayed at the UOB Art Gallery. ST PHOTO: DELON HO

Hunnlu]u Academy of Arts in Hawaii in

Rucmh and education are, in fact,
the cornerslones of corporate arl
collections owned by public institutions
such as MUS and Mafa.

At NUS, the art collection is managed
by the NUS Museum, which traces its
roots to the University Art Museum at the
then University of Malaya in Singapore.
The museum was started in 1955 to
facilitate the teaching and study of art
history. It continues to be an archive for
schalars to interpret the history, culture
and heritage of Singapore.

Mon-cultural reasons also drive
corporate art collecting.

A spokesman for property d!\M]anl

For Poh Tiong Choon Logistics,
acquisitions for its art collection is
spearheaded by chiel executive Poh
Choon Ann, an avid supporler of the arts.
Others such as Wheelock Properties rely
on a team of executives to manage the
collection.

Because of the varied needs and tastes
of different corporatians. the type of art
in corporate collections spans 2 wide
spectrum.

Contemporary ink paintings are
popular with Wheelock Properties as they
are versatile and able 1o fit in the spaces
of different developments.

‘The collection at Poh Tiong Choon
Logistics, on the other hand, is focused
on u.uv)c.s hy artists who paint in the

Wing Tai says lhe art in its coll

tr yang style umque to
South-east Asia because Mr Poh, vice-

which is displayed in its ies such
as residential buildings, helps to trans-
form the spaces as well as enhance the
value of its developments and make them
stand out in the market.

He adds thal Singapore art features in
its cellection because local artists are able
to “ereate a connection to local cultural
values™ in their works that people here
can relate bo easily. [ts collection includes
sculpture by Vincent Leow and pholo-
graphic prints by Russel Wong.

A team led by Wing Tai's depuly
chairman Edmund Cheng, who is alse
chairman of the National Arts Council,
works with curators. galleries and artists
to build up its collection.

chairman of Mafa's board of directors,
has a soft spot for such art.

Mr Larry Lim, a UDB risk management

group executive in his 405, who bought
three still life paintings by Mafa graduate
Soh Chee Hui at the bank's arl sale
recently, was glad to own a piece of the
corporation’s history. The paintings
depict Chinese tableware and foods,
including a teapot and rice bowl.

He says: "The paintings are meant as
gifls for my three children, aged five, 12
and 14, to serve as reminders to them of
their Chinese rools and ta come home for
dinner often.”

Hiljle@sph.com.sg

VOB PLAZA ONE (lefl}

Where: 50 Ratfles Place, lobby

What: Works of art in the collection
of the Uriled Cverseas Hank are shown
at it art gatlery in the lobby of the
hask's headquarlers here. The loeation
of the galiery enmures that the art

is aceessible to pablic,

Warks i the gallery are changed
periodically. Cusrently, it thowcases
Phecns by artist and Cuftural Medaltion
recipient Gob Beng Kwan, inclading
‘his mixed media work, The Dune,
which woe the inaugaral UOE Pairting
©f The Year Competition in 1932,

Winning works from this year's UOE
Pairting Of The Year Competition will
‘be o show net m

SINGAPORE MANAGEMENT
UNIVERSITY (above)

Where: 0. 60. 80 and 90 Stamford
Koad and 81 Vicloria Street

What: Visilors to the school and Its.
sdmiristration baildings can view acrylic
paintiegs by Jane Lec and ol paintings
by lan Woo.

A highlight of its coliection are 30
paintings which make up the Street
Scenes Coflection by Chua Ek Kay
{abovel. Tha 30 pleces were donated by
the late artist and Cultural Medailion
reeipient fo the university,

DBS SHENTON WAY BRANCH (above)

‘Where: & Shenton Way, DBS Tower 1

‘What: This branch is home to a selection of art in the banks cellection, including
paintings by artists Thomas Yeo and Tay Bak Koi and sculptures (above) by ceramist
Iskandar Jalil.



